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' vievs the Hrst questi
il us readers demand of us whe
w n from the annual water colot
id indeed al of the academies,
il questj about the geniuscs
Y hey alwavs ask hopefully and
N lespalring.y we always have to
wer, for what would be the earthly
e of 1 fibs upon such occazions?
T { our readers wrote the other day
o were foolish to look for new
% {n such places, that never in
e tory of art had a genlus been )
ved and nurtured (n an officlal in-
stitute of art: but that is only a sample
of 1 «ort of thing that people write
0 newspapers We s not he dis-
suaded We intend to keep an looking
for geniuses and, what more, wWe in-
tend to find gsome, We'll let you Know
of course, when we do
B riusghing aside our disappoint-
1 the lack of pictures of sensa-
merit, thera s something
it may be said of this
X m, just the same, We have 1
v wild agonies we under-
A L time year at the
0 bady onlor n all the
ors and at the rows and rows
{ | wlled that looked like
ess the Water Co r
our 1l wteries
L vhether it wn “in-
er the part of the Water
(| to can to THE
§ wh it is the result of a
P rference from én high, in an-
. pravers, of course we can-
the fact remains that thers
ttie bhody color in evidence this
k relief we are devoully thank-
gl o iy come now at thedr
enn vill ¢ I there is a greater
LE the ay not knock at thes
‘ i committes ha= been
arcepltances, a L
] hundred drawings
n nm intell i Catl Brasp
n t month, ma jorft
f 1 \ i nnpre aing
. o] lesgs 1ol ' Secinyg
1 will (W] enoug
w ving whi the eonlor
¥ flow pon the paper in
in which the paper
t ¢ whites, thus to em-
b chief advantage that the
m arti of oviginality who
! ] 1N n this manncr will
b ned to submit thelr produc-
LI I jury,
vn an exeellent idea to have
. lal group of water colors |
f Weir and Mr, Hassam, Neither |
L] world's fro rank as a watar
n vr relies for his reputa- |
ol moedium, but both are |
L i ed artiste, with \-uH'
0 e use of « . and both |
U wWitl h vl nee
g ot well over thele|
vae tright; and in Mr, \\|;t"n|
b W (RIT] wlded dignity of one
' Ores in  nature surmounts
h Ll n tricks of expression,
Know it these Lwa men
iwsts of honor, but If not they
' ive been. Wa belleve In the
principle
m of . raising standards
of bitioms 18 a difficult on and
r Y K most art socleties Lave
irance  of ading it They
with tha slugglish curreat)
maore than sunlly exasperating |
iairs brings a ory Jaro-
| me one, and then there is
. wtivity that dies when the
¢ perceives that means have
b | 1o stifle th i
apparently are not  sffectivao |
Jr decayving urt Institution we |
! ve explained several tiimes |
roaders why it is that genulse !
"' n prizes, and we n not go |

now There “ven a
MCt a1l of nur Presidents were not only

theony

p 1 go bt were also the
bad f Nubbath doy eclasscs
b Ve that (o be 4n éexagrera
! { tainly 1t Is far easier for o
. duate to hecome 'reslident of
th v States than it is for a genius |
! : tprize in an art academy

It mas

be that the President got his
appeuling directly to  the

vn ma ke fushionable?
Nevile ] ton of England, who panid
4 i <t laal winter, and Kenvon Cox
have th recently written of water!
colot Mre, latron's essay being largely
echnica il Mr. Cox's deuling with
woart of Winslow Homer and only in-
cidental t ng  upon  technigue,

Both are excolient essays, full of matter
that will be found inspiring to students
There are differences in minor points
two arguments, but tha
1 accord, and
dilate upon their respective
Winslow Homer and Claude,
pen follow irious
we n (uote,
r
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n
definitions
when they
great men,
they hap-
which

the

are

to
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the met
tlon  of
Iy, upon
The material
when it we
little disturbance hy
be, the white paper
and luminous heneath
washes.” Mr. Lytton's
“The colors should be
and then no more touched. If the
washes are messed avout there I8 a
great lofs of transparence and gquality,
just in fresco, if maodelling
not
any additional finishing [n secca Impairs
the purity and durability.”

Mr. Cox ntinues: “It

parallels

e
depends,
rapidity.
beautiful
with
4 may
here clear
between the
tenetl is slmllar:
lald on at once,

Cox writes:
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never so
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ched In a
rewor
ever)

Aana

onee,

as the

'\ is the {deal

material for rapid sketching from na-
ture, because the sketcher, instead of
sacrificing technleal beauty to direct-

ness of expression, gains gre

er heauty

with every increase of speed ¢ & 0
The more hiz mind [Homer's] Is fixed
upon the rendering of his impression
and the lega he thinks of his material
*he more beautiful his material be-
comes." Mr, Cox did not go on to s:

because he was not writing a textbook,

that the knowled
nating thils wonde

of and {llumi-
ight of hand”

back

htain

of Homer's was « 1 in another
medium,
Mr. Lyiton's is not a textbook either

but he goes well into the procesey

explaining his cholee of water

gods, He is very British in what he
sayvs about “blocking in" and “chlaros-
curo” and in general displays an Indif-

ference to the delights of eolor as such
that the American reader w
shocked. One can be grateful to
however, for Lls enthusiasm for Girtin
who seemed “to have added somethin
of Canaletto and Guardi to his FEnglish
iradition, Turner said of him, ‘If Tom
iirtin had lived 1 should have starved,’
Girtin would never haver cqualled
success of Turner, though he was
a more perfect artist

“The three greatest s:ylists of Eng-
lish water eolor are undouhtedly Turner,

I

bt
the

Girtin and Co'man rtin is lucky in
having lef: little hehind him but what
is first rate, whereas thers has been a
rage for all Turner's worst works, ot

man al¥o A to decline
he was perfect.”

But greater than any Fngllsh water
colorist was Claude, so Mr, Lytton held
It is amusing to note it he claims
that Claude’s highest quality wa
reached in his aguarelles and that My
Cox makes a similar observation in 1
gard to Homer's color. These are the

parallelisms referred to, OfF Claude Mr,
Lytton writes:

“A8 a4 water colorist he I8 in a“cls
by himself, No one else has ever been
quite so free or accomplished, so reck-
less or so passionate, His touch is ex-
quisite, Difficulties don't seem to exist
for him, He uses a brush and wash as
easily as most people =peak In his oil
pictures he never reached quite the
same level, His huge landscapes in oils
are too far removed from improvisation,
In them there are beautiful blts and
wonderful atmosphere, but they do not
contain enough of the original impulse.”

This is Mr. Cox in regard to Winslow
Homer's water colors:

“They are vastly more beautiful in
ecolor than ars the best of his ofl paint-
Inge, Ofl painting in its perfection is
r.lpuhin of a depth and spiendor of eolor
which water color painting can nevel
equal, but oll painting as it is generally
pmﬂ,ispd to=-day, and as Homer pract!sed
it, is relatively poor and opaque in color.
muddy and ehalky or brown and heavy.

“Almost any water color painter, if he
will refrain from emulating the solidity

of oil paint and eschew the use ol
Chinese white, can attain a purity and
bri ney of tgna which s v rare in
maodern ol palnting A master of tha
muaterial like Homer, capable of striking
in & hue In {ts full intensity at once,
with just the gradations and modula-
tlons he wishes it to have, can make
every part of 1| color sing, and can

reach effects either of force or tender-
ness that are impossible to the floun-
derers in that pasty muss which modern
oil painting too readily becomes.”

Mr. Lytton cannot

writes unaffeciedly and well, with the
earncstness of a man who has studied
his subject At the conclusion of Lis

he suddenly thinks of Paria
His behavior through-

little book

and modern art.

out the essay had been quite perfect
until that point, but something about
modern art touches this student of

tradition to the quick and he howls in
anguish just as Mr, Cox 414 last year.
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It wonldn’t be a bad idea, now Again, decidediy there is a parallel be< all of the 178 In thelr best laghis. too mplicatsd and ere re \ 4
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‘r...”.-l- 1\.)1-- .‘.‘. t .f ||-".! r -!:ulf-n.'.lin.c'l*“ Paris, ey fy 1o It as the moth flies fition that it occupled a year ago It | zigzagging lines of ti of the prin-
iy e question of wh we may con- | to the candle They court deliberate  inspires no general topic, and nething | cipal male, the exc prehensile
fder onr most prodigious artist We death, Puris has destroved whole remains but to cite a few of the |toes in people Who are otherw mid-
1iave o feeling that here might be of I ropean art. The 'a ans them-  examples on display. ern, and the overcialix SMen aninad
some surprises at the runnings of our (eelves, whoa  are quite  without h Those who attract the eye first .l!('lj" rched above on the rollin nit =
lebwitios,  What shonld you say for |quaiity of modesty, have a rooted belief | (h woulptors W have been working | clear (he sculptor ha fen enjoying
{‘nstance on the morning after ejactlon | that the present era of art in Paris | for  the Panama-Pacific  Exhit mself, and with elecu gits flashing
| it you round Denman Ross of Boston | I8 samething =0 stupendously ma fi Adolbh A, We 1 ipon ind colored w r
imd Ahtien Walliowitz of New York Iu-n' that beside [t the Periclean age does I!H!!‘-n;h\ ind thirougl pehape onr Westoru broth-
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Portrait drawing of Mrs. Walter Lewisohn, by Prince Paul Troubetskoy,
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Company has heen i to and In-
cluding No 1ber 21 The pletures will
then he shown i Canada al the Art
Museum of Montreal and later in Provi-
dence at the Rhode Island Sehool of
Desigr
Louig ', Tiffany is now «
the Tiffany S|tudios a large win
slened o = conntry hom T.am 0
Hall, n Bay, whic is executed
|an entire new m il s
|E.| ert developtnent i T .4
The gn iz elalmra showing
eral m impanied by attendan
bhathing ook un L] revs
R TT loows and #
fLu nf a1 Heht t
e ar fulbrd
B a | " { e foreground, and
risd color to the window
\ ol i At ' uesig 8 I r
carried out in the new proces T e
& nol a plece o prade | ass Lle
| windaw T ald flow
| ing tres of wlass
| The leg tha 1 waok
| and the tvipples of ¢ owaves in the
| water anr S " O plece of wle
| but The offect is obtal
| by ciching, The glasg is=
1 ind the top luyers
are until the desired tone
CUML S Tliee lenids woers &0
CREON | astained glas ave o
Mmost w ipearad
Y Tue 1 be ex el at
San Fraoe's efore Its Insta
in M Titrany's home

OF ART

Whistler Hthiogrup und Nigs, B
cluding ma Imipressi of wriat
rarity, are on view. The exhibition ree
mains ontil Novembr 30,

The B .oks of the Year ex 1
the National . 8 (Club galleries contain
many o # originals of the
of current [Hustrations A Castalzne

trect geene in Baden |« highly finlahed,
i his drawings alway are, and
et thus time with life and atmoss
phere W Hieg's  bheach  scenes gl
spirited and o mutractive color, Among
the oth r artiste who are prominent ar
Walter Tavior, Frank Uralg, De Zavas
and a George Hood, who will be ar-
restedd by Maxfield Parrish for plagiars
i=m he duesn’t wateh ot

The artists of Boston, painters Cllipe

tors and minmturists, have undertaien
a most Interesting experiment, which
I successful is lHkely to work reforms
n the methods of exhibiting and selling
works of lhwston art
Within e lasi twonty years a Hip
of painters as groan up in Bogton
I:\\ e have gained recognition all over the
country as the Hogston School, The
Jnembers are quite ndependent, e
| following = own ldeal=s and related
to ne  otner onl o nierest o
sound craftsmunship. For many yvars,
however, they have b badly ham-
pered by loca)l cond ' whileh mnde
most difftcult to give aseqgua xhihi.
nn 4] 1 feel pow
1 hat A . prollem
100es organizatlon of the
CGiunkid Iste, wi | wrrice
with nt of ol ding cen
trally Har Bay distr
Wiiery Lo pace for
exhil wndd individual, ns
| well as showrooms for the sale of ple-
t and the ke
1 gulld = modelled closely after
the craftsmen gullds of the Henals
lsanece, They stood primarily for =ound
jworkmanship. Membership wi IOV -
antee to patrons of art that an artis
lw- longing to such a Luody was a good
!1\' rkman. It is belleved that in =ome
|dn-u| the Boston guild will nd fom
| Just that—-an assurance that anything
i produced will be up to a certaln stand
ird, Among members of this guild are
lsome whose reputation s international
tand others who leved will ate
Yin equal distinetion
The galleries f e zuldd will be
" i wiotrks of Hoston
Wil of these men cover
|t { [ I rangs k0 that a
t varlety w tain in the ex-
¢ resen jrian s 1o ave a ~=v'lu'll
of ne man’ or oup =NOWsE In one
gallery amd in the others constantly
| vhane'ng  general exhibitions of the
| works of members This will insure
f that a visltor will at any time find ne
things of interest It is also intended
o I rm ewh vear a representative
calle n of " ork of the guild
TR TR he s=en 1o other cilies of
1w country wherever dates can  be

uf the gulld & cooperative
atd it contalns active and associute
NEeMHers T vee members are (n
turn entitled to individual exhibition
of ne Lartnignt each ne
3§} 162 Newhury street.

I e mehber will also coutribute ope
waol ol u o he | ¢ on continu a
exhibit o w connedcta

'with wogalle he sumnn

1 1 W TEpres
€ Lo
< nre lovers of
e e N | 1 1o inder-
[ 1 for o smuall annoal
BN ‘ et th priviaies
eaci il L SiRned repros
A 4 e Waor
i the guild
guild are 1 nd
nt William W
! Lilla Cabho
\ \= I with thess

[ managers
Gaougen
H W

oard o

M

W, Benson, 1

e inl=
=yviap MiN LRI} '|~4||“|
ppies e han

. “n [} [ er-
T The guild TG ]
il rt N apportun
YESITRT S lon of t chest tvp to m native city equal well
i praised by the most difficnlt o i W0 it e
ull, Mrs, Hunter's husband.”
At WHEN Y0U GRIT YOUR TEETH.
Next Tuesday evening he Mus um
of Natura Histo Seventy-seventh
street and Central PPark Wes A xan e i ARLLY ' w that
der 7T in Lael wiil continue 1. P el Jressure
conrse of free publie lecturea an upt ! tn th arar reh
for adults with u e 1re on Pa \ . q f ] 1
n oA W Remarks 'p e I L]
T e ] - | ol \ i i den !
A eel oW WIS i ) ‘ N 1y
1 diseussion of “Paintings at e Metvo B ¥ Sir g 1 1 “vieps
politan Muscmm om e By ne g
Decemie 1 new course of lecture \ SINT Mt maw
will be opened at the Museum of Nat don Oone of 1=toren racked
umil Higtory by Alfred Murtin off I n his leep one
ate leader of the Soclety Tor al | pigl whrun he eranehed ) teoth toe
Culture, the subject being **Tt gether, probab dreaming about a hosle
On Thursday evening at Put P deal N di " He came
165, 108th etreet and Amsterdam ave- aground the nex told me 1
nue, John Quincy Adams, assistant sec- | waa a punk de nties t the tnot}
retary of the Municipal Art Commis I n time befores
#ion, will continue his course on
and Dally Life” with a lecture op ) o 250 pounds
Reanty of Machine Mads Things,’ " NI artificial
the same evening at Public Sehoal o8 5 t
2€€  Jast  IPifiyv-seventh  streer, lLenla! i t
Weinherg of the College of the ity of 1 v and 1 ‘_“,'
New York, will cture on “Whistler; n I hadl 8 i oot
the Tone Poet Wiy th W rathep
reistic pld W K ton
Gutzm Borglum [ e

| peated his lecture, T il Hervies
of Art vesterday at the Metropolitan
Mugeum of Art Henry J. Davidson
lecty & there Novem =5, on *“Son
Decorative Principles and Problems."
followed on Novemb A0 by Law 108
Binyon of England, whose topic is “Jap-
anese Prints. an Art of the Peopie,” and

on December 12 by Leon Dabo, who wil

talk upon “Landscape Painting from
Constable to Vah Goszl
Tuae w of the departmen: of

the Washi Iyving High School
NOW view and epen o the bl
in the Municipnl Gall*ry a 1 ing
| mitl pen until Novem
25 Cathedral | wiul-
con an exk f land
Senpes of rapen o L v Ha
old . Dunbar n November 28
Kentuedy & ("o ive puancad an nw
a nuimber of pasteis hy Whistler of
t Fares iality M e et
C R Veustion guays s, ol
. T o Per us L
1l Wit 1T ! (S BT :
CRCe T " 1 ik L ‘:!' ] L} 1o
S el ! iun My, I
urmd un Ul M. Chase the
ler's porirait ¢ Whistl the por-
tralt 1aic atl fivst Whistler liked, but

which he afterward repudiated and grew
angry at, saying 1t lampooncd him. In
the second gallery a large collection ufl
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Two Unusual Faxhibitions

Drearns and Legvnds

Water Culor
i

s. da Loria Norman

Water Color Woodcuts

Mrs. E. C. Austen Brown

58 W. 45th St. "'.i .0

nail

Exhibition Gallery for Rent
Well Equipped and Well Located
Reasorabie Terms by the Fortnight

The exhibition gullery will bave the benefit
of our long established business as Art Dealers,
which will continue uninterrupted,

W, H. POWELL
983 Sixth Ave., Between 55th& 56th Ste.

.




